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Abilene, Texas 
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Ph. D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Southwestern Baptist Seminary 


Ft. Worth, Texas 
T. W. (Jack) Dean, Ph.D. 
Acting Dean, Schoo! of Music 


Southwestern University 

Georgetown, Texas 

John D. Richards, BFA, 
MMEd., Dean 

Schoo) of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis -Davis, B.S.,M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 


James A, Tarver, B.M., ‘M.M., 


Chairman 


‘ Division of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Music Dept. 


Texas State University for 
Women, Denton, Texas 

J. W. Ieberly, Ph.D., 
Head, Dept. of Music 
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Texas Technological -College 
Lubbock, Texas 

Gene L. Hemmle, Ed. D 
Head, Dept of Music 
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Donald W. Bellah, Ph.D. 
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Trinity University 
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Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M.,Ph.D 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview. Texas 
William E. Stewart, B.M., 
M.M., Chairman 
Department of Music 
West Texas State College 
Canyon, Texas 
M. J. Newman, M.A. 
Chairman, Dept. of Music 
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Amarillo College 
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Lloyd Patten, B.A.,B.M.,M.M. 
Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 


Cothburn O’Neal, M.A., Ph. D., 


Chairman 
Division of Fine Arts 


Blinn College 

Brenham, Texas 

John R. Bankston, M.M.E. | 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon M.A. 
Chairman, Dept. of Music 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus. D. 
Chairman, Music Dept. 
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San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
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Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 
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From The 
Edttor's Desk 


French & Italian Wood Clarinets, 
Big stock of fine new & old Violins, 
Violas, Cellos & Basses. 
Write for our bargain prices. 
Repairs, Plating & Lacquering. 
Established 1920. 









Waco, Texas. 





a Martin Band Instruments, 


Kalison French Horns, ‘ ‘Worlds’ Best”’ 


Slovacek Music Co., 610 Franklin Ave. 























With the approach of the Christmas Holiday Season, this magazine win 
have a ‘*Christmasy’’ look. We hope you like some of the fine Christmas 
stories that will be found on other pages of this book. 


*_*e ee eee & KE 


It is time to give some official information on various things concern- 
ing the Clinic-Convention which will be held in Galveston February 20, 
21 and 22, 1958. 

Tryouts for the All State Bands, Orchestras, and Choir are being plan- 
ned now in the sixteen regions. The material for tryouts was mailed to 
the various regional representatives in early November. With the exten- 4 
sive screening which goes on in the regions, we are able to come up with 
fine Bands, Orchestras, and Choirs. There is a long-standing rule that 


A) , . 

the director of the organization from which students are to tryout, must . 

be a current paid up member of T.M.E.A. Regional tryout directors have rianola) 

authority to refuse your students who want to tryout unless you have com- 7 

plied with the above rule. YW ° 
Ce wt ab 

“_* **e# *& *& * * & 
For housing in Galveston we have available the following Hotels and 
Motels: The Galvez and Buccaneer (These are the two headquarters Ho- o 





tels); Jean Lafitte (a downtown hotel); and the following motels: Cor- 
onado Courts and Jack Tar. We feel sure that other beach front motels 
will be cooperating with us. 
Rates are as follows: Single rooms $4.50 to $7.00. Double or twin bed- 
It is a rare thing that we put in a plug on this page for any commercial 


rooms--$7.00 to $9.50. Three or more persons to the room--$3.00 per per- 
son. : 

Since most of the students will be using the ‘*Three or more persons 
to the room’’ arrangement, there should be considerable saving of hotel 
charges for students this time. These are guaranteed rates and none will 
be higher than listed above. As soon as your students are accepted for 
one of the All State Groups, you should contact either of the above hot- 
els or motels, or write direct to Mr. Jimmie Powledge, Director of Sales 
and Conventions, National Hotels, Galveston, Texas. Your request will 
then be channeled to the proper person. 

*_*s e+ *e *& *& & * 
mS product, but we feel the urge at this time to mention something that will 
make a delightful Christmas gift for your friends who may like the old 















things. We refer to ‘‘Music Boxes--Their Lore and Lure’’ by Helen and 
John Hoke. Along with this deluxe book, which is beautifully illustrated, 
is a recording of various music boxes, calliopes, player pianos, and 
just about anything in the way of mechanical reproduction of these music 
makers that were the rage at the turn of the century, and earlier. Pub- 
lisher is Hawthorne Books, Inc., and their address is 70 Fifth Avenue, 
New York 11, New York. The price is $12.50 including the 12 inch LP 


record 
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A MERRY CHRISTMAS TO ALL OF YOU. 


Whittle music co. 











The Sevthwest’s most complete music house 


1108 Elm Street, Dallas Rr-12-5/G, } 
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By CHARLES F. WOOTTON 


Associate Professor of Music 
Howard Payne College 


MENDELSSOHN IS FOR PIANISTS 


As I went to visit my mother one 
time she met me excitedly at the 
door and exclaimed, ‘‘It’s too bad 
you were not here sooner! This little 
room has been glorified this after- 
noon’’. That day Nathan Milstein 
had played the Mendelssohn Violin 
Concerto with the New York Phil- 
harmonic and my mother heard it on 
her radio. We are considerably dis- 
posed these days to discount Men- 
delssohn’s music, but music which 
can glorify and lift people out of the 
humdrum into such realms of en- 
thusiasm as_ these should not be dis- 
counted. Of course, the Violin Con- 
certo is one of the finest pieces 
ever written by any composer for any 
medium. Pianists seem pretty well 
to have let the violinists have Men- 
delssohn to themselves by virtue of 
this concerto. 

The two Mendelssohn piano con- 
certos are usually dismissed lightly 
as being ‘‘student’’ or ‘‘conservat- 
ory’’ pieces, quite overlooking their 
real musical charm, their formal per- 
fections, their classic clarity and 
innate pianistic qualities. True, 
Mendelssohn never indulges in self- 
pity or wallows in a morass of emo- 
tional conflict. Rather, all is true, 
healthful, attimes gay, and at others 
thoughtful. These two concertos 
contain genuine music filled with 
romantic lyricism, but are restrained 
by a superb mind form all emotional 
excess. 

The composer of the excellent 
orchestral works, the Reformation 
Symphony, the Scotch Symphony, the 











The Pranists Page 


Italian Sym hony, several Overtures, 


including Fingal’s Cave or the Heb- 
rides, not to mention that miracle 
of music, the /ncidental Music for 
a Midsummer Night’s Dream, wrote 
some piano music which we as teac- 
hers and performers must not over- 
look. 

The pieces in the volume called 
Songs Without Words or, in German, 
Lieder Ohne Worte, are all good tea- 
ching pieces. Some are very short, 
some a few pages in length, none 
are very long. All are melodious, 
filled with tasteful harmonies, and 
all are marvels of formal perfection 
and interest. All of them help the 
student to solve various technical 
problems of speed, delicacy, singing 
tone, and of interpretation, The old 
wizard, Liszt, played the Songs 
Without Words at his recitals, it is 
said, with great success, women 
in the audience even fainting at the 
excitement. No one faints any more 
at Mendelssohn, but there are rare 
delights on many of his pages. 

Our Felix was most felicitous 
when dealing with the imaginative, 
especially with the realm of elves 
and faries. The Overture to the Mid- 
summer Night’s Dream Music is al- 
most intangible in its delicacy and 
its feeling of other-worldliness. For 
piano there are the Scherzo in E 
minor and the Rondo Capriccioso 
(also in E minor and E major) which 
are laden with the perfumes of fairy- 
land. Hearing the Rondo played by 
Josef Hofmann was one of my most 


enjoyable musical moments. The 
Spring — and the Spinning Song 
from the Songs Without Words also 


have this same ethereal quality. 
The Hunting Song, another of the 
Songs Without Words, always seems 
more in character if the horns are 
thought of as fairy horns and the 
chase one engaged in by these little 
supernatural creatures, and not a 


hunt 


perpetrated by heavy-footed, 
and at the keyboard, heavy-handed 
mortals. 
Mendelssohn always a 
composer of the merely pretty, even 


was not 


as a composer for piano. The Var- 
iations Serieuses are worthy to be 
compared with sets of variations by 
other composers, and they come off 
well in comparison. This 
quite difficult to play, is of a sober, 
meditative 


music 18 


mood, yet it is lovely 
and attractive in every variation. In 
comparison, to me some of Handel’s 
variations seem uninspired, some of 
Brahms’ are dull, even some of Beet- 
hoven’s are uninteresting, and some 
Liszt’s are flippant or trite. Of cou- 
rse, all these men wrote more music 
in variation form than did Mendel- 
ssohn, yet in this one set, to me it 
seems that he outdid himself, and 
briefly, at least, excelled many oth- 
ers. 

Mendelssohn’s family is of great 
interest. His 
Mendelssohn, 
intellect, and devised Yiddish, the 
international language of Jewry, 
almost unaided. The family was wea- 
Ithy. Some people say that freedom 
from want kept Felix from sounding 
any very profound depths in his mu 
sic. If so, it also prevented the ex- 
cesses in composing and living which 
many of the other romantic composers 
fell victim to. 


grandfather, Moses 


was a man of great 


The study of Mendelssohn, the 
man and his music, is a healthful 
and open-hearted experience. We 


more Mendel- 
that our 


teachers should play 
and we 
pupils have from 
this pure and health-giving spring. 


ssohn should see 


copious draughts 
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TRINITY UNIVERSITY 


Department of Music 


Piano TRINITY UNIVERSITY CHOIR 
Voice Marshall Barnes, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature Irving Dreibrodt, Director 
History GUEST PROFESSOR - PIANO 
Theory Miss Dorothy White 





MUSIC DEPARTMENT CHAIRMAN—John Seagle 
ASSOCIATE CHAIRMAN—Frank Hughes 


715 Stadium Drive San Antonio, Texas 











MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member Nationa! Association Schools of Music 
Ond Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music Education. 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


DONALD SONNEDECKER, Ph.D., Director 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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H. GRADY HARLAN, Ph.D. 


THE AMERICAN SINGER (Second 
edition of books seven and eight), 
Bridgman-Curtis-Berg-Purdy, Amer 
ican Book Company. New ‘York, 1956, 
232 pages and 247 pages and priced 
$2.52, and $2.60, respectively. 

The authors of these books have 
occupied and do occupy position 
that command high respect in the 
fields of Education and Music Edu- 
cation. They have therefore prod- 
uced products worthy of their know- 
ledge and of the reputations they 
have won for themselves. The songs 
have been selected on a basis of 
their combined experiences as music 
educators with respect to proven 
adaptability to the age-groups for 
which they are designed. Here the 
publishers state: ‘*The songs in 
these books are based upon the ideas 
of the personal experiences of boys 
and girls’’. They state that the boys 
and girls are to be ‘‘participants 
rather than the spectators’’ in these 
personal experiences, and that ‘*The 
action expressed in each song is an 
expression of your own activity’’. 
The range of the parts of the songs 
gives consideration to ‘‘High voice 
Low voice, Alto-Tenor, and the Ch- 
anged voice’’. To this writer, it does 
appear, that the choral teacher-dir- 
ector is now afforded an unlimited 
repertoire chosen with sufficient 
musical ‘‘know-how’’ and astuteness 
to insure that the student singers 
will subconsciously maintain a high 
quality of interest in singing for the 
pure joy of singing, thereby adding 
to needed musical taste and reper- 
tory judgment. 


THE GROWTH OF MUSIC, H.C.Col- 
les, Oxford University Press, 1956, 
New York, Price $7.00. 

This is three books in one com- 
prising: 1. From the Troubadour to 
J.S. Bach; 2. The age of the Sonata, 
from C.P.E. Bach to Beethoven; 
3. The Ideals of the Nineteenth Cen- 
tury. The best review to be presen- 
ted is that given by the publishers on 
the cover. It reads: ‘*This work is 
wenerally agreed to be among the 
pest of all short histories of music.., 
first published over 40 years ago, 
and inevitably certain parts have 
come to need revision. This task has 
now been carried-out by Dr. Eric Blom, 


(and) he has rounded-off the history 
with a new chapter on Music in the 
twentieth century’’. It is a neat, com- 
pact, and easy to read book. 


M@M@ »& 
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RESOLUTION PASSED BY THE 
FORT WORTH MUSIC TEACHERS 


ASSOCIATION, MARCH 2,1957. 
Rachel Kent 


Whereas the INCOME TAX laws 
of the UNITED STATES do not pro- 
vide that the cost of study and of 
self improvement courses in one’s 
established profession be a deduct- 
ible item for an individual taxpayer 
yet treats the cost of similar train- 
ing courses as seductible expense 
for large coficerns and employers 
who provide them as a benefit to 
employees; 

Whereas any citizen thus improv- 
ing himself (or herself) in his estab- 
lished profession does so to main- 
tain and increase his earning capa- 
city and thereby is laying the ground- 
work toearn more income-from which 
to return more to the government in 
the form of taxes; 

Whereas many citizens seeking 
this tax deduction are engaged in 
the field of education, and the fut- 
ure of our young people is in their 
hands, yet these educators, whether 
private or public, are among the low- 
est income bracket of this. nation, 
after having been at the greatest 
expense to learn their profession; 

Whereas public school teachers 
and educators are often required to 
continue the expense of higher edu- 
cation in order to continue in their 
position, and the cost thereof is 
deductible under our income tax laws. 
Hill v. Commissioner, 181 Fed. 2d 
906 (C.A. 4th, 1950).1/; and 


1/ Compare Coughlin v. Commissi- 
oner 203 Fed. 2d 307 (C.A.2d, 1953), 
holding that a practicing lawyer who 
attending one of the annual institutes 
on Federal Taxation, Conducted un- 
der the auspices of New York Univ- 
ersity, might deduct his outlay as 
an ordinary and necessary axpense 
incurred in carrying on a trade or 
business. 

Whereas the private teacher is in 
a highly competitive field and, no 
less than the public school teacher, 
needs advanced study of new meth- 
ods and materials in order to main- 
tain status; . 

Now, Therefore, the Fort Worth 
Music Teachers Association recom- 
mends to the Texas Music Teachers 
Association that it take proper act- 
ion in contacting our Senators and 
Representatives in Washington in 
urging them to take steps to pass 
legislation which will allow tax- 
payers a tax deduction for Federal 
income tax purposes of the cost of 
self-improvement courses (private 
or institutional) taken in ones estab- 
lished profession. 


Be it further recommended to the 
State Association that, if the fore- 
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going recommendation meets with 
its approval, the State Association 
take said recommendation to the 
National Association, Requesting 
that all the State Associations be 
notified of this action and request- 
ing their active participation. 

We urge each teacher to write to: 
The Honorable Jim Wright 
Congressman from Texas 
House of Representatives 

Washington, D. C. 
in support of his bill for a tax de- 
duction for the private teacher. 
Write to your own Congressman and 
Senator asking them to support Mr. 
Wright’s bill. 


gf asl 


BEAUMONT TMTA NEWS 


Gladys Quilliam 


A roundtable discussion of the 
code of ethics of the group and a 
program by Mrs. W.C. Breining, sop- 
rano, featured the Beaumont Music 
Teachers Association meeting Oct. 
20, designated Presidents’ Day. 

Mrs. Breining, formerly on the voice 


faculty of North Texas State Teach- 


ers College, andaconcert artist who 
has sung in this country with the 
San Francisco Opera Company and 
also in England, was heard in French 
songs by Henri Duparc. She was ac- 
companied by Miss Jewell Harned, 
president of the Beaumont chapter. 

The meeting honored Miss Rachel 
Kent, president of the Texas Music 
Teachers Association, who spoke on 
state and national activities of the 
association. 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ 
voice, music theory, history and literature 
on under-graduate and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 











Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununval professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 








EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied music 
theory, musicology, opera, 
and church music. The 
facilities in building and 
equipment are of the fin- 
est; the faculty has na- 


tional recognition 


For details address 
School of Fine Arts 
Texas Christian 








University 
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A DEPENDABLE 
PRODUCT—STYLED 

TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1071 South Fourth S+ 
GREENVILLE,s-ILLINOIS 











White, strong Ledtal 
Music Writing Paper. 
Withstands repeated 
erasures. Available in 
oll styles of rulings, 
sheets, pads or books. 


Long lasting, perma- 
nently Translucent 
Master Music Duplicat- 
ing Paper. Makes un- 
limited number of clear 
reproductions. Tokes 
pencil or ink and resists 
repected erasures. 


Send 25¢ for complete Sample Kit 
of Musicrite and Transrite. 


LAKE SPECIALTY COMPANY 


200 WEST 130th ST., CLEVELAND 30, OHIO 











THE J. H. SCHULER co 


HANOVER, PENNSYLVAN 


Distributors of the original Schuler 
Automatic Reed Dispensers. Six no 
“risk'’ fund raising plans for 
schools. 


SEND CARD TODAY FOR FREE LITERATURE 











The VILLA-REED 
Company 

Quality REEDS for OBOE . -- 

ENGLISH HORN ad 


BASSOON— , 
Hand-Made and Guaranteed 
to Play 


6 Reeds — $7.50 


3823 Brandt Houston, Texas 
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WHEN DOES MUSIC STUDY 


CONTRIBUTE TO MENTAL HEALTH? 


Dr. W. H. Hodgson 
North Texas State College 


(Excerpts from a speach given 
by Dr. W. H. Hodgson to the 
Texas Music Teachers Associa- 
tion at Tyler in June, 1957.) 


During my first five years in 
Texas I taught a variety of music 
subjects — theory, composition, 
symphonic ltierature, music aesthe- 
tics, conducting, etc. However, for 
the past ten years my duties have 
been almost entirely administra- 
tive, and during this period I have 
become increasingly aware of the 
fact that the most perplexing and 
time consuming problems’ with 
which I have to deal have their 
roots in what we are beginning to 
know as ‘“‘bad mental health.’’ I 
am not going to take time to define 
and describe all those things that 
indicate good mental health, but 
will go on immediately to examine 
the question ‘‘When Does Music 
Study Develop Good Mental 
Health?’’ 

First. Music study is apt to de- 
velop good mental health and emo- 
tional attitudes when the student 
is allowed to live and plan within 
his own limitations. These limita- 
tions, of course, may be physical— 
some individuals simply have slow 
physical coordination. There may 
be mental, and, above all in music, 
there may be emotional limitations. 

I don’t suppose there is a piano 
teacher who has not had the ex- 
perience of assigning materials to 
a promising student which have 
.ater turned out to be staggeringly 
difficult — sometimes impossible — 
for the student. The experience of 
incapacity may be translated into 
a sense of personal failure. It is 
known to us all. 

The Overstreets in their book, 
‘The Mind Alive’ have a memora- 
ble illustration. ‘‘We remember a 
small girl who was determined to 
put together a jigsaw puzzle that 
belonged to her sister who was two 
years older than she. She worked 
at it with fierce concentration and 
determination. Suddeny she realiz- 
ed that she could not make the 
puzzle fit, and in a flood of angry 
tears, realizing defeat, said ‘I can’t 
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do it.” Then with a significant ex- 
tension of her despair cried, “I 
can’t do anything* I broke my doll 
too.”’ 

Despite our best planning many 
of our students will be thrown into 
the same agony of despair. Whether 
or not a child comes through such 
an experience without shaking his 
self-confidence and with a growing 
realism of his own abilities and 
limitations depends on how his 
teachers, parents, and other key 
figures treat him when he succeeds 
and when he fails. 

For the beginner as well as for 
the college student his friends, 
teachers, parents, and associates 
should be careful not to do three 
things. 

In the first place, do not make 
demands, particularly technical 
demands, because these are the 
ones music teachers are most apt 
to emphasize. The tests for most 
studies or subjects allow considera- 
ble time for reflection, for phrasing 
and writing the answers, for re- 
casting and correction. One can 
cross out lines, rephrase answers, 
crumple up the paper and start all 
Iver again. In a musical perform- 
ance, such as playing the piano, 
see what a different ‘‘testing”’ 
process this imposes. All the mu- 
sical elements must be fitted one 
into the other so that the total 
passage comes off without any 
error the first time. A slip in any 
contingency counts the examina- 
tion a failure. 

The second condition that teach- 
2rs should carefully avoid is par- 
ticularly difficult for pianists. Do 
not exaggerate the importance of 
uneven performance and inevitable 
stumbling in an area that a child 
can sometimes fulfill. The wise 
teacher will rarely nag at occa- 
sional backslidings. Instead she will 
attempt to establish in the pupil 
a sufficiently high ideal of per- 
formance that the student will fur- 
nish the motive power for the hard 
work necessary to master eventual 
technical accuracy. 


(Please turn to page 9) 
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TMTA 
Rachel Kent 
President 


NEW ASSOCIATION: 

TMTA is proud to announce a new 
association for the Valley. Mrs. Nina 
Callaway of Raymondville, a former 
Individual member of TMTA, has been 
elected President. 


THE STUDENT AFFILIATE PLAN 
MOVES FORWARD: 


The Student Affiliate section of 
TMTA is making great strides in 
both interest and membership. 

South Plains, Midland, El Paso 
and Beaumont gave emphasis to Stu- 
dent Affiliate affairs at their Sept- 
ember meetings. Mr. Roy De Wolfe 
spoke at Midland, Miss Ardith John- 
son at Lubbock and Mrs. Curtis C. 
Smith, State Chairman, spoke at 
Beaumont. Representatives from the 
Port Arthur Association attended the 
Beaumont meeting. El Paso has an 
outstanding program arranged for 
their Student Affiliates. 

Dues of $1.00 for each student 
should be sent to Mrs. Curtis C. Sm- 
ith, Chairman, 3109 Trice, Waco. 
Student Affiliate Pins may be pur- 
chased from Mrs. Smith for 50¢. 

The Whitlock Theory Award will 
be added to the Student Affiliate Plan 
this year, and details of the Award 
will be mailed to the teachers at an 
early date. 

For additional information, please 
contact Mrs. Smith. 


ASSOCIATION OFFICERS AND 
YEAR BOOKS: 


A few associations have sent in 
their list of Officers and Year Books 
for the 1957—58 season, but many 
have not. It is most important that 
your Pre. dent receive this informat- 
ion, as soon as possible. 


eee KEK EK 


CITIZENSHIP TRAINING 

The challenge that learning a 
musical instrument provides de- 
velops ability and confidence and 
puts harmony in the lives of children-- 
even those who are strangers to dis- 
cipline and who never worked co- 
operatively with anyone. There are 
many civic and educational band 
projects in the United States today 
that were formed with the idea that 
children who learn to play a musical 
instrument don’t become juvenile 
delinquents because: it gives them 
something worthwhile to do in their 
spare time; the ability to play music 
develops a child’s sense of accom- 
plishment and pride and gives him 
the feeling of belonging; and the 
democracy of playing in a group and 
the absolute necessity of cooper- 
ation isthe start of good citizenship. 


*“** ee 
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crobroove 
Music 


George Anson 


Texas Wesleyan College 
Fort Worth 


BEETHOVEN: The Five Piano Con- 
certos. Op. 15-19-37-58-73. 
Arthur Rubinstein, piano with 
the symphony of the air con- 
ducted by Josef Krips. 

Five discs. RCA VICTOR LM 


6702. (also available separately). 


BELLINI: ‘*La Sonnambula’’. Com- 
plete opera. 

Soloists with La Scala Opera 
Chorus and Orchestra conducted 
by Antonino Votto. 

Three discs. ANGEL 3568. 

GRANADOS: ‘*Goyescas’’. Complete 
opera. 

Soloists with Orquesta Nacional 
of Madrid conducted by Ataulfo 
Argenta. 

One disc. LONDON XLL 1698. 

GRIEG: ‘*Peer Gynt’’ Music. 

The Royal Philharmonic Orch- 
estra with the Beecham Choral 
Society and Ilse Hollweg, sop- 
rano, conducted by Sir Thomas 
Beecham. 

ANGEL 35445. 

LOTTE LEHMANN SINGS LIEDER. 
Volume 1. Lotte Lehmann, sopr- 
ano. CAMDEN CAL 378. 

RAVEL: ‘‘Gaspard de la Nuit’’; 
with 


PROKOFIEFF: ‘‘Visions Fugitives’’, 


Opus 22. Andre Tchaikowsky, 
piano. RCA VICTOR LM 2145. 
SCHUBERT: ‘*Rosamunde’’ music 
(complete) ;‘*Magic Harp’’ Over- 
ture; Serenade, Opus 135; Twen- 
ty - third Psalm. 
Soloists, the Berlin Motet Choir, 
and the Berlin Philharmonic Or- 
chestra conducted by Fritz Le- 
mann. 
Two discs. DECCA DZB 144. 


SIBELIUS: String Quartet in D minor 


Opus _ 56; 
with 


GRIEG: String quartet in G minor, 
Opus 27. 
The Budapest String quartet 
COLUMBIA ML 5202. 








Southwestern Musician—Texas Music Educator 


fund 


raising 


that’s 
fun! 


Your band, orchestra or 
choir can raise $300 to 


$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package, wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (6674% profit 
on cost). There’s = 
no risk. You can’t | MASON © Wp 
lose. Mail in cou- {ff — Aim “7 

pon today for in- 
formation about 
MASON’S PRO- 
TECTED FUND 










PERSONAUZED LABEL 
WERE 


WED © WNT 

RAISING DRIVES [pam am Moms 
JASON) | 

and samples. qe Ait) © Hipry 

Mr. EDWARD STOYE 

Fund Raising Dept. (Dept 

Mason, Box 549. Mineola. N. ¥ 








Gentlemen: Please send me with 
out any obligation, samples and 
information on your Fund Raising 
Plan. 
NAME 


CROUP NAME 
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ADDRESS 
CITY STATE 
@®eeeeoeeseeeeeeeeeeeeeeeeee 
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(] COLLEGIATE CHOIR ROBES [] BELL & HOWELL EQUIPMENT 


(_] CONN MUSICAL INSTRUMENTS 


(_] FECHHEIMER UNIFORMS [_] ORGANS, PIANOS OR CASH 


Many fine non-profit organizations have solved their equipment or 
money problems through the C-E-Z Fund Raising Plan. The C-E-Z 
Plan is the dignified way to earn needed equipment or cash. All you 
do is sell C-E-Z light bulbs and you can sell them in a hurry_because 
every home needs light bulbs. There is no investment, unsold stock 
returnable, and C-E-Z will help you in every way to guarantee suc- 
cess. Investigate the profitable C-E-Z Plan today by clipping this ad 
and checking the item of your interest above. Full details will be sent 
to you with no obligation. 








FREE BOOKLET 


Send today for FREE 
booklet giving full de- 
tails on the C-E-Z Fund 
Raising Plan. 


Dept. 





C-E-Z TERRITORIES OPEN FOR FULL OR PART TIME REPRESENTATIVES 


(DLadeiing « Willy, Srodedt to a Weil, Cause 


615 FRONT STREET, TOLEDO 5, OHIO 
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Brass Column 


J. Frank Elsass 
University of Texas 


Austin, Texas 


SELECTING STUDENTS FOR BRASS 
INSTRUMENTS 


In selecting students to play brass 
instruments there are several crit- 
erja which one should keep in mind; 
musical aptitude, general scholastic 
ability, and physical characteristics 
of the students. 

Although musical aptitude tests do 
not prove beyond doubt the success 
of a student in music, the tests are 
invaluable to teachers in selecting 
students for their ensembles. The 
tests include tonal memory, pitch 
discrimination, and rhythmic dis- 
crimination. gome of the tests are 
designed to test the students who 
have had no musical training and 
are sufficiently accurate for the 
total profile of the student. 

It goes without saying that the 
student who excels in one field of 
study is most likely to excel in other 
areas. For this reason it is well to 
investigate the student’s I.Q., aver- 
age grades for the preceding school 
year, and statements by teachers and 
principals in regard to the personal 
characteristics of each student. 

Finally, by studying the physical 
characteristics of the students, the 
teacher must determine the instru- 
ment for which the student is best 
suited. Studies have been made to 
discover to what extent the structure 
of the lips, teeth, and jaw affect the 
playing of brass instruments. There 
is noconclusive proof that the thick- 
ness of the lips controls the suit- 
ability of a student who wishes to 
play a brass instrument. However, 
the teeth play an important role; 
mildly irregular teeth have little af- 
fect, but extreme irregularity is a 
detriment to brass players. Extreme 
recessions of protrusions of the lower 
jaw are detrimental; this is especi- 
ally true in playing the instruments 
with smaller mouth pieces. It is there- 
fore advisable to choose students 
with normal dentitions or slight mal- 
occlusions for the brass instruments. 

After the students have been de- 


signated for brass instruments, a pro- 


per mouthpiece must be chosen, It is 
best to avoid extremes because a 
mouthpiece designed to excel in one 
phase of technique is likely to be 
defficient in the opposite phase of 
technique. For this reason it is sug- 


(Please turn to page 13) 
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Mental Health- (from page 6) 


In the third place, parents and 
teachers must be careful not to 
translate such mistakes and ,ack- 
slidings into condemnation of him 
as a person. One of the most im- 
portant things for teachers to con- 
stantly keep in mind is to always 
distinguish between making mis- 
takes and being a failure. 

Every year about Thanksgiving 
time I am apt to get visits from 
several students, sometimes very 
musical and occasionally very ad- 
vanced students, who are so dis- 
couraged that they wish ‘to drop 
music. Thus a girl will come to my 
office asking me to sign a drop 
card for her vocal work. 

“But, Mary, you came all the 
way ‘down from Missouri to study 
with Miss McCormic. Don’t you like 
Miss McCormic?’’ 

“T love her.’’ 

“Don’t you like the school?”’ 

“T love it.’’ 

“Have you got a nice room- 
mate?’”’ 

“She is wonderful.’’ 

Usually after some considerable 
probing I finally touch the sore 
spot, and with a deluge of tears 
the real trouble comes out. Mary, 


all through high school, was the 
outstanding singer of her com- 


munty and church. She had all the 
leads in the operettas, sang all the 
solos, etc. Her teachers and parents 
have for years fostered the idea 
of professional singing. But in col- 
lege it is born in on Mary that here 
she is su -ounded by twenty other 
students with equal or better vocal 
equipment, more developed tech- 
nical resources, and, of course, 
much more experience. And sud- 
denly Mary’s picture of herself as 
a famous opera singer is severely 
jolted. Usually I can bring Mary 
to see that junior and senior stu- 
dents who have had Italian, French, 
and German diction,-who have had 
two or three more years of inten- 
sive vocal work than she nas had 
should be expected to possess rr ore 
range, technical facility, and gen- 
eral music know-how than:a fresh- 
man. But Mary has also come to 
realize that her personal endow- 
ment of what we call musical talent 
is less plentiful than in the case of 
many of our students. In this in- 
stance I sometimes point out that 
she might very well have gone to 
a very all school, where she was 


(Please turn to page 10) 
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SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


, CORPUS CHRISTI. TEXAS 








SHEP’S 


TAPE RECORDING 





Sheet Music . . Records . Instruments 


complete musical service Stop in 








or mail your order to 805 Congress, 





Patronize Our Advertisers 





JR. 
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PARES 
STUDIES 


In Union for Band or Orchestra 
by ELMER P. MAGNELL 


Offering Articulated Studies with Warm Up Exercizes 
and Related Chord Studies 


Equally Adaptable 
For any single instrument or any combination of 


instruments. 


For years prominent musicians and music teachers have used the famed ‘‘Pares 
Scale Books’ to acquire a command of the fundamentals of musicianship. These scale 
studies are undoubtedly the finest collection of articulated scales thus far published. 
The “Pares Scale Book” has often been referred to as the “‘Musician’s Bible.” 


The music instructor, who is not afforded the time for providing each individual 
performer with private instruction, will find this collection, “68 Pares Scale Studies’, for 
unison band or orchestra a welcome addition to the music library. The troublesome 
problem of achieving correct articulation in musical composition will be alleviated if 
not eliminated after a careful study of these scale studies. 


So that the studies might more easily be performed, the scales, for the most 
port, have been reproduced in eighth note rhythms rather than in sixteenths as in the 
original. The professional musician needs but increase the tempo to achieve the 
technique he deems necessary. 


The scale studies are preceded by two pages of warming-up exercises where 
“B flat’ instruments do lip slurs while most of the remaining instruments play long tones 
gnd scale patterns. All of these exercises should be executed with finesse and subdued 
dynamics. Most authoritiés agree that embouchure muscles are properly strengthened 
through preliminary pianissimo playing. Further attention to careful embouchure muscle 
development has been provided by the insertion of well-spaced resting periods. 


Send for FREE Conductor to 


Rockville Centre 
L. 1. — WN. Y. 


BELLWIN, Inc. 
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[_] COLLEGIATE CHOIR ROBES [|] BELL & HOWELL EQUIPMENT 


[_] CONN MUSICAL INSTRUMENTS 


[_] FECHHEIMER UNIFORMS [_] ORGANS, PIANOS OR CASH 


Many fine non-profit organizations have solved their equipment or 
money problems through the C-E-Z Fund Raising Plan. The C-E-Z 
Plan is the dignified way to earn needed equipment or cash. All you 
do is sell C-E-Z light bulbs and you can sell them in a hurry because 
every home needs light bulbs. There is no investment, unsold stock 
returnable, and C-E-Z will help you in every way to guarantee suc- 
cess. Investigate the profitable C-E-Z Plan today by clipping this ad 
and checking the item of your interest above. Full details will be sent 
to you with no obligation. 








FREE BOOKLET 


Send today for FREE 
booklet giving full de- 
tails on the C-E-Z Fund 
Raising Plan. 


Dept. 
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Brass Column 


J. Frank Elsass 
University of Texas 


Austin, Texas 


SELECTING STUDENTS FOR BRASS 
INSTRUMENTS 


In selecting students to play brass 
instruments there are several crit- 
erja which one should keep in mind; 
musical aptitude, general scholastic 
ability, and physical characteristics 
of the students. 

Although musical aptitude tests do 
not prove beyond doubt the success 
of a student in music, the tests are 
invaluable to teachers in selecting 
students for their ensembles. The 
tests include tonal memory, pitch 
discrimination, and rhythmic dis- 
crimination. gome of the tests are 
designed to test the students who 
have had no musical training and 
are sufficiently accurate for the 
total profile of the student. 

It goes without saying that the 
student who excels in one field of 
study is most likely to excel in other 
areas. For this reason it is well to 
investigate the student’s I.Q., aver- 
age grades for the preceding school 
year, and statements by teachers and 
principals in regard to the personal 
characteristics of each student. 

Finally, by studying the physical 
characteristics of the students, the 
teacher must determine the instru- 
ment for which the student is best 
suited. Studies have been made to 
discover to what extent the structure 
of the lips, teeth, and jaw affect the 
playing of brass instruments. There 
is noconclusive proof that the thick- 
ness of the lips controls the suit- 
ability of a student who wishes to 
play a brass instrument. However, 
the teeth play an important role; 
mildly irregular teeth have little af- 
fect, but extreme irregularity is a 
detriment to brass players. Extreme 
recessions of protrusions of the lower 
jaw are detrimental; this is especi- 
ally true in playing the instruments 
with smaller mouth pieces. It is there- 
fore advisable to choose students 
with normal dentitions or slight mal- 
occlusions for the brass instruments. 

After the students have been de- 


signated for brass instruments, a pro- 


per mouthpiece must be chosen, It is 
best to avoid extremes because a 
mouthpiece designed to excel in one 
phase of technique is likely to be 
defficient in the opposite phase of 
technique. For this reason it is sug- 


(Please turn to page 13) 
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Mental Health- (from page 6) 


In the third place, parents and 
teachers must be careful not to 
translate such mistakes and },ack- 
slidings into condemnation of him 
as a@ person. One of the most im- 
portant things for teachers to con- 
stantly keep in mind is to always 
distinguish between making mis- 
takes and being a failure. 

Every year about Thanksgiving 
time I am apt to get visits from 
several students, sometimes very 
musical and occasionally very ad- 
vanced students, who are so dis- 
couraged that they wish ‘to drop 
music. Thus a girl will come to my 
office asking me to sign a drop 
card for her vocal work. 

“But, Mary, you came all the 
way ‘down from Missouri to study 
with Miss McCormic. Don’t you like 
Miss McCormic?”’ 

“T love her.”’ 

“Don’t you like the school?’’ 

“T love it.’’ 

“Have you got a nice room- 
mate?’’ 

‘She is wonderful.’’ 

Usually after some considerable 
probing I finally touch the sore 
spot, and with a deluge of tears 
the real trouble comes out. Mary, 


all through high school, was the 
outstanding singer of her com- 


munty and church. She had all the 
leads in the operettas, sang all the 
solos, etc. Her teachers and parents 
have for years fostered the idea 
of professional singing. But in col- 
lege it is born in on Mary that here 
she is su -ounded by twenty other 
students with equal or better vocal 
equipment, more developed tech- 
nical resources, and, of course, 
much more experience. And sud- 
denly Mary’s picture of herself as 
a famous opera singer is severely 
jolted. Usually I can bring Mary 
to see that junior and senior stu- 
dents who have had Italian, French, 
and German diction,-who have had 
two or three more years of inten- 
sive vocal work than she nas had 
should be expected to possess 1c ore 
range, technical facility, and gen- 
eral music know-how than:a fresh- 
man. But Mary has also come to 
realize that her personal endow- 
ment of what we call musical talent 
is less plentiful than in the case of 
many of our students. In this in- 
stance I sometimes point out that 
she might very well have gone to 
a very small school, where she was 


(Please turn to page 10) 
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PARES 
STUDIES 


In Union for Band or Orchestra 
by ELMER P. MAGNELL 


Offering Articulated Studies with Warm Up Exercizes 
and Related Chord Studies 
Equally Adaptable 
For any single instrument or any combination of 


instruments. 


For years prominent musicians and music teachers have used the famed ‘‘Pares 
Scale Books’ to acquire a command of the fundamentals of musicianship. These scale 
studies are undoubtedly the finest collection of articulated scales thus far published. 
The “Pares Scale Book” has often been referred to as the “Musician’s Bible.” 


The music instructor, who is not afforded the time for providing each individual 
performer with private instruction, will find this collection, “68 Pares Scale Studies”, for 
unison band or orchestra a welcome addition to the music library. The troublesome 
problem of achieving correct articulation in musical composition will be alleviated if 
not eliminated after a careful study of these scale studies. 


So that the studies might more easily be performed, the scales, for the most 
part, have been reproduced in eighth note rhythms rather than in sixteenths as in the 
original. The professional musician needs but increase the tempo to achieve the 
technique he deems necessary. 


The scale studies are preceded by two pages of warming-up exercises where 
“B flat’ instruments do lip slurs while most of the remaining instruments play long tones 
gnd scale patterns. All of these exercises should be executed with finesse and subdued 
dynamics. Most authoritiés agree that embouchure muscles are properly strengthened 
through preliminary picnissimo playing. Further attention to careful embouchure muscle 
development has been provided by the insertion of well-spaced resting periods. 


Send for FREE Conductor to 


BELLWIN, Inc. 


Rockville Centre 
L. 1. — WN. Y. 
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YOUR MUSICAL GROUP DESERVES THE BEST 


Let us produce records performed by your musical organizations. Either 
professionally recorded or cation by our famed mobile recording units or 
from yuor own tape recordings. 

We guarantee that our high fidelity pressings and direct cut acetate records 
will be true to your performance—Our vinylite records are custom pressed 
by RCA-Victor. 

Proof of the high quality . . . we record the TMEA Grand Concert each 
year ... over 350 high schools and colleges throughout the nation use our 


services regularly. Your records can be either LP or 45 rpm—any quantity, 
one or many. 


EXCELLENT FUND RAISERS—PERFECT SOUVENIRS 


Write for our booklet, list of schools and prices 


RECORDED PUBLICATIONS COMPANY 


Martin... 


experienced craftsmanship 
from piccolo trumpet 
to big bass horn! 


MARTIN BAND INSTRUMENTS 
Piccolo Trumpet Post Horn 
Herald Trumpet Tenor Trombone 
F Trumpet Valve Trombone 
E> Trumpet Bass Trombone 
E> Cornet French Horn 
D Trumpet Alto Horr 
C Trumpet Baritone Korn 
B> Trumpet Sousaphone 
B> Cornet Tuba 
Fluegel Horn Recording Bass 


ALSO ALTO, TENOR AND 
BARITONE SAXOPHONES... 
and Indiana brasses and 


saxophones for students. 


THE MARTIN BAND 
INSTRUMENT COMPANY 
Elkhart, Indiana 


OUR FIFTIETH YEAR 


Mental He 


still the outstanding prs 
but that if she continued 
it was inevitable lat she 
come eventually to measure 
self against more talented 
than she. Frequently w! 
out the advantage of earl; 
ing herself against first-cl: 
sical talent, she can review matters 
in a more 
over the 
ure.’’ 
Our first 
to direct musical and _ tecani 
growth within the physical and 
mental limitations of our students 


In the second place, music stud) 
is apt to develop good mental ne eit 
when the music is the importan 
thing, and the technic becomes 
means to an end, rather 1 
end in itself. Too frequently th 
opposite is the case, and wher that 
is true many unfortunate develp- 
ments occur. I sometimes becom 
very impatient with the emphasi 
given to baton twirling. necently 
when I indicated that fact to a gocd 
friend of mine, he wondered why |] 
encouraged considerable practice 
on the part of my neighbor's clari- 
net-playing son and deprecated the 
amount of time spent on twirling 
by the younger sister. It seems t 
me that here we have a very 
illustration of one of the cange1 
music study. No one studies 
ing to understand music. He 
twirling primarily to show off 
lots of parents want their childrer 
to study music for the same 
son, and I think music st 
that purpose can rarely 
positive influence on mental 
Music, like art or language, is one 
of the basic communications of 
man, and can be of immense emo- 
tional and social significance and 
personal satisfaction. When the 
forms of music are used for the 
shallow purpose of mere aitention 
getting, an altogether unworthy 
development is all that we shall 
‘ver accomplish 

The third condition of musi 
eaching which I deem of para- 
mount importance toward the de- 
velopment of good mental health is 
a social useage of the musical 
development Thus, an adequate 
piano technic and good reading be- 
come personally satisfying and 
appreciated when used in a church 
Situation or when a young pianist 
can serve as an accompanist to a 
school choir. Many piano teachers 
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wonder why certain 
zational produce such 
enthusiasm and devotion on the 
parts of boys and girls when what 
seems to teachers a 
and even more satisfying kind of 
music study in the form of in- 
dividual piano work often seems 
destitute of charm and enthusiasm. 
The reason, of course, is that the 
band and membership in tne band 
directs one into the very vortex of 
the important occasions of school 
life. I therefore beseech you as 
piano teachers to use every oppcr- 
tunity to work your students’ piano 
playing into the social structire of 
your community. At one time in my 
life I played marches every nvon 
and afternoon when the vvirious 
classes of the school marched out 
of the building. Whether marching 
classes in and out of school is a 
good thing or not I don’t propose 
to tell you, but it was a very good 
thing for me to be the one person 
in the school who was excused two 
or three minutes early from any 
class I happened to be in and to be 
the musical arbiter as it were ‘or 
the whole situation. 


school organi- 
activities 


more useful 


Now there are many other cir- 
cumsances which could lead music 
study into the development of he!p- 
ful mental habits and health; like- 
wise there are circumstances and 
practices vhich can be counted 
upon to produce tension and ftrus- 
tration and do much more harm 
than good. It is not going to be 
possible for me to mention mcre 
than two or three circumsiances of 
this nature, but I would like to 
mention them because they happen 
at the college level as well as the 
lower level. 

What do you do when you run 
across a pupil who is more musical 
than you are? I don’t mean who 
is more advanced in his technical 
understanding or who knows more 
than you about the history of music 
or the stylistic characteristics of 
different periods or composers. I 
merely mean ae young. studcnt 
whose musical antennae and in- 
stincts are quicker and more sen- 
Sitive than yours. I may say that 
in all my experiences with college 
teachers my most critical diffi- 
culties have arisen from teachers 
hostility to extraordinary music 
sensitivity on the part of some of 
their students. I remember one of 
our students who was not accepted 
in Juilliard for graduate work be- 
cause of a ‘“‘D’’ in History of Music 
which he received. (This man has 
Since earned his Master’s and Doc- 
tor’s degrees at the Eastman School 
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of Music and is now teaching.) It 
required a very powerful letter 
from me to the authorities at East- 
man to grant his acceptance there, 
when in reality the ‘‘D’’ was large- 
ly, I felt, the result of jealousy on 
the part of the instructor, who is 
10 longer at our school. Boys and 
girls are extraordinarily sensitive 
to this feeling of antogonism, #nd 
few influences could be more frus- 
trating to a sensitive musician. 

I know that everyone has had 
students of extraordinary musical- 
ity—students before whom I always 
feel very humble. Instead of feeling 


jealous of them, let us in every way 
possible advance their technical 
mastery and general musical ma- 
turity. 

A second situation that is rife 
with disaster occurs when a teach- 
er, recognizing students with great 
talent, tries to build into a young- 
ster the ambitions and professional 
plans that the teacher himself has 
missed or outgrown or has not been 
able to accomplish. Teachers are 
not such great sinners in this 


(Please turn to page 12) 
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“Good looking from every angle.” That's the OstwALD monomold duratene 
*All-Weather Shako in the new slanted top style, as well as the West 
Point style. Oval shape for better fit. Won't wrinkle or collapse; holds its 
smart lines in spite of rain-perspiration-hard use. 


For every band uniform requirement, write for colorful OsTWALD catalog 


(free) and choose from a splendid array of styles, fabrics, colors and 


accessories. 


A factory-intormed and equipped OsTWALpD representative 
will gladly help you with selections, measurements, etc. 


And Ww hen order- 


ing. bear in mind you can depend upon OsTWALD’s famed custom-tailoring 


technique and confirmed delivery arrangements, OSTWALD prices speak for 
themselves. “Fund Raising” booklet is yours for the asking. 


Patent pending 


: Unifoums b 


PYLE AS 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y. 
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| BAND MUSIC 1958 
FOR SENIOR BAND CONCERTS (Grade B) Price Code 
Condensed Scores Only) 
PHILLIPS — John Peel, Suite (on Old English Tune) H 
; HJELLEMO — Slott, Norwegian Polka Rhapsody D 
CARDEW, orr. JARMAN — Scherzo, for Bb Clarinet and Bund H 
| FOR JUNIOR BANDS (Grades C & D) 
! Full and Condensed Scores) 
DONATO — Cowboy Reverie c 
4 FINLAYSON — Little Prelude (condensed score only) B 
GRUNDMAN — Interval Town D 
Little Suite for Band . D 
Music for a Carnaval D 
SKORNICKA/KOEBNER — Serenade Cc 
FOR THE MARCHING BAND (Grade C) Price 
(Condensed Scores Only 
FRANGKISER — Cloudbusters $1.75 
HURST, arr. LANG — South Pier Sea Step 1.75 
MERETTA — Festival Day 1.75 
WHITNEY — Valley Forge 1.75 
Miniature conductor scores for the above, available on request. 
' Request Latest Catalog from: 
BOOSEY and HAWKES, INC., P. O. Box 418, Lynbrook, L.I., N.Y. 
In Canada: 209 Victoria Street, Toronto, Ont. 
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THE NEWEST 
from the 


MARKS CHORAL LIBRARY 


Mixed Chorus SATB (STB) and Piano 
Unless Otherwise Indicated 






























COME TO ZION — Aks 



















O BRETHREN, WILL YOU RECEIVE — Aks oh tetera 
O, THE BEAUTIFUL TREASURE — Aks piecemeal 20 
NOW SING WE ALL HIS PRAISE — Bright — a winntiit oe nde a 
THOU ART THE WAY — Roff . 25 
I Se Re I 9 Co vinccancaiccansszsacusceecysiupnasusslninsicnnsevareiverianseobeccenh pceniiineneeel 25 











JESU, GRANT ME THIS — Roff ... ceiaia eeote anda 

ee PE I te I 0 aiciss tanecedadlabeens entieaennniabiniapdeavensse sCaghaneenntas Se 
A PRAYER FOR CHRISTIAN UNITY — Ward — a cappella may .20 
FATHER, WE PRAISE THEE — Ward — SATB and Organ or Brass Ensemble 30 










Just Published for Arthur Jordan Series 


SEVEN FOLK SONGS — Brahms iad se ‘sedstaasicscianil 
THREE FOLK SONGS — Brahms 25 


These ten songs complete the entire 25 transcriptions of ( German folk songs 
by Brahms, all published by Marks. 


THE YOUTHFUL CHORISTER — A Two-Part Program Book arr. by Walter Ehret 1.00 


EDWARD B. MARKS MUSIC CORPORATION 
136 W. 52nd St. New York 19, New York 
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Mental Health-(from page 11) 


respect as parents — particularly 
mothers. But do not let your own 
professional ambitions or those of 
your students’ parents find a vicari- 
ous victim in a youngster who may 
want nothing more from his music 
study than his own enjoyment and 
what social advantage he can bring 
to his group of friends. 





One final word: because so many 
of you are women I would like to 
talk of the difficulties of the woman 
teacher and the adolescent boy 
student. Most of you are singularly 
successful with boys from seven 
to eleven years old, but then many 
of you have trouble. Don’t blame it 
on juvenile delinquency. Seriously, 
what I would like to show you is 
that the disinclination to continue 
piano study on the part of the 
adolescent boy may be as much 
the teacher’s fault as his. Consider 
for a moment the boy and the com- 
pulsive changes going on within 
him. He is being thrust into the 
male role by all the forces of na- 
ture. Masculinity hypnotizes him. 
He is impelled to swear and smoke 
and spit because in his experience 
these are the characteristics of 
men. Cleanliness may be next to 
godliness, but it doesn’t appeal to 
him. In his mind it is not mascu- 
line. 

Now may I enumerate the prin- 
cipal characteristics of the typical 
piano teacher. She may smoke, but 
she rarely swears, she is tidy, neat, 
and orderly in her dress, behavior, 
and playing. She wishes her pupils 
to be tidy, neat, and orderly. This 
pressure on her part has incurred 
no objection in an eight or ten vear 
older, but at thirteen his nature 
temporarily abhors these d¢inty 
virtues. The result frequently is 
that the authority and affection 
built on two to five years regular 
association and respect may quick- 
ly disappear, and another talented 
adolescent drops piano. 

What can you do? Now I don't 
want you to change a whit, but I 
do want you to realize that Jonnny 
is being driven by forces stronger 
than you or music study or school 
or even such basic things as the 
desirability of telling the truth. 
Don’t try to force him to conform 
to your idea of what he should think 
or do. Through him is sweeping a 
vast river which is remaking his 


(Please turn to page 18) 
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( Brass Col.-(from page 8) 


gested that a mouthpiece should be 
medium in rim, depth,and bore. Since 
the Bach mouthpieces are most tn- 
iversally known the average mouth- 
pieces for the several brass instru- 
ments are as follows: 

French Horn 


French Horn Bach Il 
Trumpet-cornet Bach 7 U 
Trombone Bach II C 
Baritone Bach II C 
Bass Bach 18 


A student should not be allowed 
to change mouthpieces--there is no 
perfect mouthpiece, nor will a change 
of mouthpiece correct a bad embouc- 
hure. If a student performs correctly 
he will find the average mouthpiece 
adequate to fill his needs. 


KNOW YOUR 
CLINICIANS 


Louis U. Kromminga. 








JOSEPH E. MADDY 


Professor of Music, University of 
Michigan and President, National 
Music Camp, Interlochen, Michigan. 
Clinician for the All-State Symphony 
Orchestra. 


Born, Wellington, Kansas. 
Educated, Bethany College, Linds- 


borg, Kansas, 1906-1907 
Wichita College of Music, 
1907-1909. 


Received Honorary Doctor of Music 
degree, Cincinnati conser- 
vatory of Music, Cincinnati 
University, 1930. 


Member Mimmeapolis Symphony Or- 


chestra, 1910-1914. 

Supervisor of Instrumental 
Music, Rochester (N.Y.) Pub- 
lic Schools, 1918-1920. Dir- 
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ector of Music, Richmond, 
Indiana, Public Schools, 
1920-1924. Supervisor of 


Music, Ann Arbor, Michigan, 
Public Schools, 1924-1927. 
University of Michigan since 
1924. 

Developed first high school symphony 
orchestra in America (Rich- 
Mond, Indiana, 1922). Con- 
ceived, organized and con- 
ducted the National High 
School Orchestra (1926-27- 
28-30). 

Headed committee 
State and 


which 
national 


guided 
school 


band and orchestra contests 
from 1926 to 1934. 





Founded National Music Camp at In- 
terlochen in 1928, 
been President and musical 
director since that time. 

President, Music Educators National 
Conference, 1936-1938. 

Originated plan for teaching music 


and has 


by radio at University of 
Michigan in 1931. Conducted 


music classes on NBC, 1926- 
1939. 
Author of numerous textbooks on 
school music and scores for band 


and orchestra. Has served as guest 
conductor of music festivals in more 


than thirty-five states. 





Muste Publications of Distinction 


FOR CHORUS AND BAND 
THE MARCH OF THE ILL-ASSORTED GUARDS 


from TV production 
Music by JERRY LIVINGSTON 
Arranged by PHILIP LANG 
Full Band, $4.00 


LEAD, KINDLY LIGHT 


Chorale Prelude arranaed by ERIK 


Full Band, $4.00 


ROCK OF AGES 


Chorale Prelude arranged by ERIK LE 


Symphonic Band, $5.50 


Jack and the Beanstalk 


Words by HELEN DEUTSCH 


SSA, 20¢ SATB, 20¢ 
Symphonic Band, $5.50 SATB, 25¢ 
kets 8 healt $5.50 SATB, 25¢ 


Full Band, $4.00 


FOR SCHOOL ORCHESTRA 


SYMPHONY _ 2 by Vittorio Giannini 


Commissioned for 


MENC Golden Jubilee 


Set of Parts (08555) & Full Score, $35.00 


Separate Full Score 8 


Part 


TUNE AND WORKOUT for Youthful Orchestra 


Easy Variations n 


by GEORGE KLEINSINGER 


Set A, $4.00 


incl. 


Spring 


HIGHLIGHTS FROM "STATE FAIR" 


KA 


Set B, $6.00 Set C, $8.00 


+ For Singing & It Might A 


w 


by RICHARD RODGERS & OSCAR HAMMERSTEIN 2nd 


Arranged by 
Set A, $4.00 


ROSAR 


a¢ DIA 
wi wT 


Set B, $6.00 Set C, $8.00 


Examination Scores available on request 


The Chappell Group 


Chappell & Co. Inc., 


RKO Building © 


Rockefeller Center * 


Buxton Hill Music Corp., DeSylva Brown & Henderson 
Inc., Gershwin Publishing Corp., T. B. Harms Co., 


Williamson Music Inc. 


New York 20, N. Y. 





Southwestern Musician—Texas Music Educator 


Page 13 





It Came Upon the Midnight 


CANDLES GLEAM in the tall cath- 
edral windows, and a low, many-voiced 
humming hovers on the night air, ap- 
parently coming nowhere at all. 
The cold wind crisps the stars above 
the steeple until their brilliance quells 
all discordance on the earth below. 
Softly—then gradually ringing trium- 
phantly—the organ chimes peal out 
the happiness of jhe worshippers of the 
Christ-child, and the 
churchyard feels his joy expand upward 
through the darkness to the white fire 
of the stars above. Beauty envelops the 
peaceful village in a veil of clarity. 


from 


lingerer in the 


The church doors are flung open to 
pour out the music and the warmth 
of many lighted candles. It is Christmas 
Eve. At midnight the church 
will end, and figures will come down 


services 


the steps, 
But each 
pany will 


separating into small groups. 
little homeward-bound com- 
continue singing hymns as 
it marches through the dark street, 
faintly illuminated by a few candles 
left burning. 

If music is of the soul, then the soul 
has found no joyful 
than in the singing of Christmas carols. 
No one can 
and therefore 
than a 


more expression 


bring greater happiness, 
receive greater happiness, 
strolling 


through the streets on Christmas, 


band of carollers 
stop- 
ping occasionally at a lighted window, 
to sing their 

Whether the 
rich tones of 
light, 
the song 
joyful. It matters not that the carol is 


message of joy. 

consists of the 
Fideles” or the 
“Jingle Bells, 

spontaneous to be 


music 
““Adeste 
merry notes of 
must be 
an old, or an oft-repeated one, for 
Christmas is a day of tradition, but 
it must come from the heart to be filled 
with the Christmas spirit. Carol sing 
ing is itself a tradition fostered by the 
Old World custom on Christmas Eve. 

However, Christmas has not always 
been celebrated as it is today. Nor, in 
fact, has it 
all. 


THE FIRST 


there are 


always been celebrated at 


CHRISTMAS of which 
certain traces was observed 
180-192 A. D. 
keeping court at Nicomedia, learned that 


about Diocletian, while 


a multitude of Christians were as 


sembled in the city to celebrate the 
nativity of Christ. The ruler then set 
fire to the building, and all the wor- 
shippers perished in the flames. 

The time for observing the nativity 
was not uniform, for some of the early 
churches celebrated in the 
others in Church 


spring and 


January. authorities 
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Clear 


finally decided on the date, December 
25. The choice of this date was influen- 
ced, as were many church practices, by 
heathen mythology, for Christianity 
was modified, not accepted, by the 
people of ancient Europe. 
Christmas coincides with the time 
when the Druids celebrated the winter 
feasts, with the period the Romans set 
aside for the Saturnalia, and with the 
celebration of the Feast of the Yule 
by the Scandanavians. Almost all na- 
tions regarded the winter solstice as 
the turning-point of the year—the be- 
ginning of the renewed life and activity 
of the powers of nature. At the winter 
solstice the Norsemen held their Feast 
of the Yule in commemoration of the 
fiery sun-wheel. They believed that 
during the twelve nights from December 
25 to January 6 they could trace the 
personal movements and _ interferences 
on earth of Odin and other gods. 
THE FIRST CAROL was probably 
sung in the Italian village of Grecia 
near Assisi in 1200. Here St. Francis, 
founder of the Franciscan order, made 
the first Christmas chreche to represent 
of the Saviour. St. 
Francis and his brethren then gathered 
around and sang hymns in honor of 
the birth ef Christ. The French word 
| is derived from the Latin Natalis, 
Carol is of Italian 
and suggests the 


the manger bed 


ig birthday. 
medieval ring 
which was accompanied by sing- 
Later Christmas acted 
scriptural lessons which 
were staged for the benefit of the people 
make the 
These plays, 
mysteries, over- 
church to the church- 
later they were sponsored by the 
guilds and shown on movable 
theatres. The clergy had _ introduced 
singing between the scenes of the mys- 
tery plays, and the audience enjoyed 
Often their en- 
became so great that they 
through the town, following 
wagons on which the scenes’ were 
enacted and joining in singing the carols. 
From this custom the separation of 
the carols and the mysteries was an 
By the fifteenth century it 
was a common custom to sing the carols 
alone. Although the carols had a wide 
popularity in the Middle Ages on the 
continent, they are especially associated 
English tradition. It is _ stil! 


plays were 


versions of 
who could not read er to 


service more impressive. 
known as miracles or 
flowed from the 
yard; 


town 


these vocal interludes 
thusiasm 


marched 


easy step. 


with 
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the custom in many parts of Englam 
for troops of men and boys, known as 
“waits,” to go about the villages for 


several nights before Christmas, sing. 
ing carols in the open air. 


(Please turn to page 15) 
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IT CAME UPON THE MIDNIGHT 
CLEAR 
(from page 14) 


The Wassail, one of the oldest forms 
of English carol, derives its name from 
the Anglo-Saxon “Weshal,” which 
mearis “‘be hale.”’ English people in the 
North country have as their traditional 
earol, “Here We Come A Wassailing.” 
Most of the old tunes were folk-song 
with the popular melodies adapted to 
carol words. One of these popular tunes 
is “God Rest You Merry Gentlemen.” 


AMERICAN CHILDREN learn as one 
of their first Christmas carols Martin 
Luther’s cradle hymn, “Away in a 
Manger.” An American carol is 
“O Little Town of Bethlehem,” written 
in 1868 by Phillips Brooks, noted 
Protestant Episcopal bishop. The poem 


Was inspired by a visit to the Holy 
Land, and it was set to music by 
Lewis H. Redner, who was organist 


at Holy Trinity Church, Philadelphia, 
at the time Phillips Brooks was there as 
rector. Dr. Brooks had asked his organ- 
ist to set the poem to music for the 
Sunday School. The theme came to 
Redner as he slept, and when he awoke 
he jotted down the notes. 


Another American carol is “We Three 
Kings of the Orient Are,” 
set to music by Rev. 
kins. Hopkins was 
clergyman of the 
nineteenth entury. 

“Adeste Fideles” is known as the 
Portugese hymn because it heard, 
perhaps for the first time, during the 
Midnight Mass in the Portugese Chapel, 
London. The melody of this Latin hymn 
vas probably written about 1780. Some 
, uthorities credit it to John Reading 
and others credit it to Marco Porto- 


written and 
John Henry Hop- 
a Congregational 
latter part of the 


was 


gallo. 

“Joy to the World” was written by 
Dr. Isaac Watts, English clergyman, 
at about the same time, 1703, that Na- 
hum Tate wrote “While Shepherds 
Watched their Flocks by Night.” 


Charles Wesley, brother of John 
Wesley, wrote “Hark the Herald Angels 
Sing” about 1730. The melody is a 
choral taken from the Mendelssohn 
Cantata “Gott Ist Lecht.” 


THE CHERRY TREE CAROL is 
one of the many old carols which are 
founded upon legends. The poem appear- 
ed in the eighteenth century, but the 
story dates back to the Coventry mys- 
tery plays of the fifteenth century. The 
story deals with Mary and Joseph on 
their way to Bethlehem before the 
birth of the Saviour. On the way they 
pass a cherry tree. Joseph refuses to 
get some of the fruit for Mary, but 
the tree bends down its branches and 
offers the cherries to her. 
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“Good King Wenceslaus” 


also is based 
on a legend connected with Saint Wen 
ceslaus of Bohemia who was born about 


908 and converted to Christianity, 
Other well known carols include “Ths 
First Noel,” Longfellow’s poem, “1 
Heard the Bells on Christmas Day,” 
and “It Came Upon the Midnight 
Clear” by Richard S. Willis. 

In Texas a carol which is known 


many in 
words is 


both English and 

that favorite of all 
of beautiful Christmas carols 
Night, Holy Night.” The 
written by Franz Gruber, 
organist at Arnsdorf, 
Mohr, an Austrian 
1848, wrote the 


German 
lovers 
“Silent 
melody wa- 
teacher and 
Austria. Joseph 
priest who died it 


words. 


“s**t eee * 


W.C. Handy, 


poser, 


§ l-year-old blind con 
trumpet player and 
in jazz, once told youngsters in a 
Brooklyn junior high **Life 
is something like a trumpet. If you 
don’t put anything in it you don’t get 
anything out.’’ What could be truer? 
Handy showed that he 
of life through musi« The warmth 
and pleasure of playing music to- 
gether is a rich possession that we 
alvays have with us, and is a creat- 
ive outlet that helps to enrich our 
daily lives. 


ploneer 


school. 


got much out 


esse ee 
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Letter From Bob Leach 





Recalls Time When 


5,000 At Waverly 


and Concert 


Ted Hankner of the Independent 
staff recently received a letter from 
R. V. (Bob) Leach, director of the 
Waverly municipal band from 1924 
through 1935. Included in the letter 
was the picture, reproduced here, of 
Dr. Karl L. King and Leach taken at 
Fort Dodge on July 18 of this year. 
Leach was serving as guest con- 
ductor of the Fort Dodge Municipal 
band on that date. The letter recalls 
some glorious years of the Waverly 
band when it was known throughout 
lowa. 

In the letter Leach said: **You will 
remember we had him (King) for guest 
conductor with our band in 1934 in 
an all King concert which was atten- 
ded by over 5000 including 200 dir- 
ectors from all parts of the state. 

‘*‘King concerts now are quite 

poplar throughout the nation. 
His marches are played by profes- 
sional, college and school bands. He 
has written over 270 compositions 
consisting of marches 
tures and novelties. 

“This is his 37th year with the 
Fort Dodge municipal band. King 
owns and operates a music publish- 
ing house in Fort Dodge. He was 
former director of the Barnum and 


, galops, over- 


Bailey’s and Sells Floto circus bands. 


‘*The all King concert in Waverly 
was the first all King concert pre- 
sented in lowa in 1934. Dr. King is 
in demand throughout the nation as a 
guest conductor and contest judge. 

‘¢. . . | was director of the Waverly 
municipal band from 1924 until 1935. 
During that time you know the old 
Waverly band played several profes- 
sional engagements throughout Ilowa— 
you remember when we played all 
those professional acts at the Wav- 
erly fair, Nashua, Charles City and 
Cedar Falls fairs and the Dairy show 
at Waterloo. 

**Sorry I didn’t get to visit with 
you more on my trip to lowa. My job 
now for the past 20 years is with the 
Educational Department of the Lyons 
Band Instrument Co., of Chicago 
with my headquarters in Houston, 
Texas.”’ 


WAVERLY MUNICIPAL BAND 


Waverly, Iowa. 


August 15th 1934. 
R. V. Leach, Director 
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Karl L. King-Guest Conductor 


ALL KING CONCERT. 


March- Spirit of Minstrelsy -K.L. King 

Intermezzo K.L. King 
n a Moon-lit Garden) 

Overture K.L. King 
(Princess of India) 

Seranade Night in June K.L. King 

Concert Waltz K.L. King 

(Alpine Sunset) 

Two Step K.L. King 
(Kentucky Sunrise) 
Fantansia Sunny Spain K.L. King 
Romance’ Lovers Lane K.L. King 
Overture K.L. King 
(Fountain of Youth) 
Trombone Novelty K.L. King 
(Walking the Frog) 

March _ K.L. King 


(Sells Floto Triumphal) 





KARL L. KING and R. V. LEACH 


December 1957 
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ELEMENTARY DIVISION NEWS 


Sue Lovett 


May I send a personal word of 
greeting to each member along with 
best wishes for a successful year 
and a request for your help and sup- 
port for this new elementary chair- 
man so that this, too, will be an 
outstanding year in this division. 

Plans are now complete for the 
Elementary Division of TMEA con- 
vention that will be held in Galves- 
ton, February 20 - 22. 

We have been most fortunate in 
securing Miss Alice M. Snyder of 
San Francisco State College to share 
her wide successful experience with 
us. If you have read Miss Snyder’s 
latest book, ‘‘Creating Music with 
Children’’, surely you will want to 
take advantage of this opportunity 
to hear her in person. 

The Elementary Division will open 
Thursday morning, February 20, with 
the guest speakers being the con- 
sultants from the four book compan- 
ies that have adoptions in Texas. 
Their topics are: 

Rhythm Activities in the Elemen- 
tary School Miss Lucy Beddoe 


of American Book Company 


Ways of Enriching Singing in the 
Primary Grades Mr.Henry M. Hal- 
vorson of Ginn and Company. 


Reading Readiness in the Primary 
Grades. Miss Mildrec Parks 
of C. C. Birchard Company 


The Listening Program for Interme- 
diate and Junior High Mr. Jimmy 


Green 


In addition, Mr. Walter Purdy of 
the University of Houston will de- 
monstrate music materials on Thurs- 
day morning. 

Some of the topics which Miss 
Snyder has chosen for the Friday 
session include Creative Music with 
Children (primary and intermediate) 
and Music in Contemporary Life. 

The popular workshop for class- 
room teachers will be under Miss 
Snyder’s capable direction on Satur- 
day morning. Her topic will be The 
Creative Arts in Elementary Educat- 
ion. 

‘With the varied program, the ex- 
cellent speakers and guest clini- 
cian Alice Snyder, this stands to be 
one of our most productive conven- 
tions. It is my sincere desire that 
you include the TMEA convention, 
February 20 - 22, in your plans and 
Please, don’t come alone, bring 
along a new friend for TMEA. 
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WRAT IS REKESY FOR STRAWS 
PLAYER CHART. Lis U.S.? 


By Gladys Harned Quilliam 


This: article appeared in the Beau- 
mont Journal, Friday, Sept. 27,1957. 


Sunday we attended the opening 
meeting of the Beaumoat Musi 
Teachers Association and came aw- 
ay so impressed with the dedication 
of these men and women that we 


decided the first columr of the sea- 


son would be given over to a re- 
minaer of the contribution of the 
private studio teacher te he mus- 
ical life of the community. state and 
nation. Furthermore . it seems the 
appropriate time to call attention to 
a situation which needs exploration 
and remedy 

At long last the state and national 
teacher associations are taking 
steps to protect the interests of the 
private studio teacher, through or- 
ganization and legislation, and this 
is an encouraging sign. 

For too long their work has been 
underestimated, even ignored, in 
in the trend toward mass production 
in the music departments of the 
public schools. 

Ihe truth is that without the pri- 
vate teacher the cultural output of 
any city would dwindle eventually 
to nothingness. No amount of acti- 
vity in the schools can produce real 
musicians if the atudents do not 
acquire the technical training through 
private instruction under wel] trained 
teachers. 

-_**** 

Let us make two points very Clear. 
First, this is in no way intended to 
disparage the work of public school 
teachers or groups. Second, our own 
teaching days are far in the past and 
we have no ambition to resume them, 
so it is not a personal battle we 
are championing. 

Our purpose is simply, but most 
earnestly, to review a _ situation 
prevailing over the nation, wherein 
class string teaching is rapidly 
taking the place of private studio 
training, and skilled players replac- 
ed by mediocre ones 

Class teaching of any instrument 
has never, and can never, produce 
artists or even fine amateur players, 


actually, it is not intended to do so. 


It is the parents of music students, 
more than the educators, who seem 
to accept the premise that class 


work is all the training their children 


need. 
free!) 
Although piano class lessons are 


(Besides, the classes are 


making inroads throughout the sch- 
ools of the nation. keyboard study 
is still largely in the hands of the 
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private teacher. As a result. ou! 
city and our nation are turning out 
thousands of fine pianist 

There are hundreds of pianotea 
ers in Beaumont. Five fingers of one 
hand are all needed to count the 
number of private string teachers 
And their classes. we have on good 
authority, are none too large 

From a number of cities over the 
country, even from such musi en- 
ters as Chicago. we have had letter 
describing the plight of the tr 
teacher, the vanishing of the pr 
string studio. To quote or 
‘*We either succumb and start tea 
ing guitar. or we ose oul 
altogether.’’ 

rhe symphony orchestras over the 
nation are crying out for trained 
string players. Tire cry will grow 
louder if the situation worsens and 
private string studios are finally 
extinct. 

In years past there were, even 
in our own and then 


nuch smaller 
city, anumber of string studios, fron 
which enough expert player were 
turned out to man the string sectio! 
of a symphony. (Ironically, we did 
not then have an orchestra 
But where are the skilled player 
today? There are many who play 
stringed instruments, but few who 


are first-chair caliber foran orchestra 
or who are training for the teaching 
prafession. 

Until parents realize that their 
children will be only mediocre mu 
icians unless they are given the 
chance to learn the real and diffi- 
cult technique of their chosen in 
trument, there is little hope for the 
orchestra or concert stages of the 
nation, 


se 





Many of you housewives who 
played musical instruments in 
your school days, but have not 
played in years, could take a tit 
from the director of a community 
band in Bayside Hills, New York. 
He thinks those unused instru 
ments could be used to blow off 
steam, and so he encourage 
housewives to play in the con 
munity band. He says housewive 
not only make wonderful music- 


ians. but the change from their 
housekeeping routine gives then 
variety. Well, doctors and other 
groups have their own banda and 
orchestras. so why not house 
wives, too? 











THE REALISM OF CHRISTMAS 


This is an Editorial appearing in the December 1948 issue of South- 


western Musician and was written by Dr. H. Grady Harlan. We think it is 
good enough to run again. We enjoyed reading it and think you will too. 


Al YEAR AGO, this writer wrote an editorial 
for Southwestern Musician entitled ‘“Christmas: Fan- 
tasy or Reality.” This year we have chosen to call 
our topic: “The Realism of Christmas.'’ Webster de- 
fines Christmas as: “The festival of the Christian 
Church observed on the 25th day of December, in 
memory of the Birth of Christ, and celebrated by a 
particular church service, by the giving of gifts, and 
by general hospitable cheer.’ Christmas like democ- 
racy is a Christian institution. As the issues of hu- 
manistic materialism and heartless totalitarianism 
continue to become more acutely devastating with 
respect to the hoped-for World Peace, we who call 
ourselves Christians should become more apprecia- 
tive of our American democracy and of the philoso- 
phies involved in such institutions as Christmas. It is 
the one day of the year when every man, woman, and 
child thinks in terms of home, of family, of friends, 
and of the poor and unfortunate. Most people prefer 
to be at home for this occasion. Nearly every person, 
during this period; really desires to become purged 
from within, to forgive transgressions and to obtain 
forgiveness. Moreover, within our hearts and within 
our homes, we feel closely attuned to God. We are 
divested of superficiality; we become realistic. If 
we could have a wish fulfilled, we would wish that 
all people could enjoy the comforts of a home as 
well as spiritual serenity. We therefore feel that 
Christmas is realistic as a way of life. It embraces 
all of the freedoms prescribed by the Atlantic Char- 
ter. 


When George Frederick Handel was around 
fifty years of age, he. after having enjoyed every 


advantage as an artist and as a man of good business 
accumulation, found himself slipping as the musical 
idol of the show-loving people of England, and, that 
his saving was being rapidly consumed. Furthermore, 
he became mortally ill with paralysis which left him 
possessed with a ravaging fear. Disregarding the 


(Please turn to page 19) 


Mental Health-(from page 12) 


character. Do not think you can 
dam it up or divert it with a few 
stones. Try to change your ideas to 
conform to the man he is becoming. 
Let him experience power in his 
music making, not delicacy; virility 
rather than grace. If you do not try 
to force him to the molds he feels 
are feminine—the prim ard polite 
fixtures that women teachers so-me- 
times feel are most importani—-he 
will remain your willing slave, a 
masculine slave, and may very +:ell 
fall in love with you. For it is only 
when nature is pushing so very 
hard that boys are forced peyond 
a reasonable compromise w:th the 
behavior inodes our women shape 
for us. Suddenly Johnny will wish 
very much to be clean, have his 
hair cut, and have a fresh shirt. A 
girl frier. will mark the end of his 
anti-f-minine phase. But while it 
is upon him, don’t try to change 
him, for in doing so you are trying 
to change nature. 
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Realism of Christmas 


orders of his physician, he went for a season to take 
the hot baths in Aix-la-Chapelle. He spent hours 
each day for many days in the hot water. As a re- 
sult he improved both physically and mentally. He 
returned home; but he was in abject poverty. In 
1741, while listlessly examining a libretto for a would- 
be oratorio he had been solicited to compose, he be- 
came so impressed with the scriptural text included 
in the libretto that he set himself to work at com- 
posing. He continued working at a maddening tempo 
for 24 days and nights with little sleep and less 
sustenance. But he gave the world THE MESSIAH. 
Handel’s performances of the work were, in the 
main, for charitable purposes. With it Handel began 
to live again, and to live spiritually. His oratorio is 
an inspired work and becomes more alive with the 
passing of each Christmas. It was born of unselfish- 
ness, of love, of a desire to give one’s self. A little 
school girl who wrote an essay on ‘True Greatness” 
said: “A person can never get True Greatness by 
trying for it.” Handel only became great when he 
became humble and ceased desiring greatness. Is not 
this the spirit of Christmas? We criticise our Congress 
for giving our goods to Europe. But is not the Mar- 
shall Plan after all symbolic of the Golden Rule? 
Has not the spirit of giving been a major factor in 
the strength of our nation? 


Christmas is also a time when we make new 
resolutions, establish new goals and reconstitute our 
faith for the year or years to follow. Emerson wrote: 
“Life wastes itself whilst we are preparing to live.” 
Professor Collingwood of Oxford University recently 
wrote: “Civilizations die as they are born, not with 
waving of flags or the noise of machine guns in the 
streets, but in the dark, in a stillness, when no one 
is aware of it. It never gets in the papers. Long after- 
ward a few people looking back, begin to see that it 
has happened.” Booker T. Washington said, ‘There 
is no way to keep a man in the gutter except to stay 
there with him.” The Bible says: “Give and it shall 
be given unto you.” 


~~ + FF 





As we again approach our own American Christ- 
mas season, most of us have many more benefits 
than our parents before us could enumerate. But 
many in our country and in the world belong to the 


“have not” class. Let us not forget these needy 
ones. The above quotations have many implications, 
some of them incriminating. Our Christmas spirit 
of generosity should become a philosophy of life. 1 
have heard my pastor state many times in recent 
years, “you can not out-give God.” I believe it firm- 

ly. Malachi 3:10 states: “Bring ye 

all the tithes into the storehouse, 


that there may be meat in mine 
house, and prove me now herewith, > 


saith the Lord of hosts, if I will not 
open you the windows of heaven, 
and pour you out a blessing, that 
there shall not be room enough to > 
receive it.’ Some of America's 
greatest business corporations bear 
strong and continuous attestation 


to this bit of Scripture. ¥ 
An unknown author _ stated: 


“Faith sees the invisible, believes 
the incredible, and receives the im- 
possible.’’ This is the philosophy of 
Christmas; it is the American way -. 
of life. May God help us to pre- 
serve it. Merry Christmas to all. 


—_4-—_—"—_ 


FOR THE HOLIDAYS / 
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Professional Directory 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 8S. Polk St., Phone DR 
2- 1680. 


AUSTIN 


ALLISON, Iri. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J&A. - Progressive Series: 
Piano and Theory. 4907 Bumet Road. 


LANDRUM, Miriam Gordon - Texas School 
of Fine Arts, 200 West 19th St. 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
Harmony. 2209 Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., Lamar 
State College of Technology. 


KENT STUDIOS - Alice Kent, Violin; Rachel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano. 
3248 Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C. - Teacher of 
Piano, Theory, Organ; Progressive Series 
of Piano; Organist, First Methodist Church= 
907 Center. 


HARLAN, H. Grady - D. Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, School 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 
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DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 

Dramatic Lyri¢ Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, an@ Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 


WAG .NER, Miriam Ulrich, Pianist- San An- 
tonio College, Phone PE2-4208. 


WARD, Ardis - B.M., M.M., Voice, Piano 
organ, Theory. 254 Montclair Ave., San 
Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-6950 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 

WACO 


SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Ave. Phone 3-2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Alta ri. 
Piano, 2148 Ave. G. 


Southwestern Musician—Texas Music Educator 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 


Theory, Harmony, 1396 Beacon St., Brook- 
line. 





DELTA OMICRON - National Professiona] 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office 


Virginia Porter Fiser (Mrs. Van FE.) Nationa! 
Executive Secretary-Treasurer. 1139 
Ridgewood Drive, Whichita 14, Kansas 


3. 





NATIONAL ASSOCIATION HOLDS 
CON VENTION 


The Palmer House in Chicago was 
the scene of the thirty-third annual 
meeting of the National Association 
of Schools of Music on November 
29-30, 1957. Leading the sessions 
was E. William Doty of the Univ- 
ersity of Texas, president of the 
Association. Burnet C.Tuthill, Mem- 
phis College of Music, is secretary. 

Heads of more than 125 member 
schools were present. Participating 
in the discussions were such men as 
Howard Hanson, Eastman School of 
Music; Earl V. Moore, University of 
Michigan; Harrison Keller, New Eng- 
land Conservatory of Music; Kar! 
Kuersteiner, Florida State Univer- 
sity; and Raymond Kendall, Univ- 
ersity of Southern California. 

Interesting features on the progran 
included a demonstration of adevice 
which affords visual and graphic 
indication of the tuning, dynamics, 
and quality >f musical tone by Dr. 
Earle Kent, ‘esearch Division of 
C.G. Conn, Ltd., a brass symposiun 
conducted by James Neilsen of Okla. 
homa University and a Chicago 


homa University and a Chicago Sym 
phony Orchestra program which the 
members attended as guests. 

On the opening day curricula re- 
ports and new member schools wer 
presented by the chairman of the 
commission on curricula, Earl V. 
Moore, of the University of Michigan. 


eeRKKEEERSE 


December 1957 





— = 6. 4 





ano 


Ok- 


mal 
told 


lley 


vas 
ial 
ion 
oer 
ns 





a 


Irl Allison, Founder - President 





STANLEY POTTER 


Pupil of Stefan Bardas, formerly with 
Jessie Deane Trulove, winner of 
Guild awards, and Shreveport Sym- 
phony Auditions. 

xe eee 


Do YOU remember your teacher’s 
Christmas parties? 


eeeee 


wild of Piens eachers 


Grace White, 





NANCY STORY, pupil of william McKamie 


Winner of Paderewski Medal, $100 
Guild Scholarship, and Houston Sym- 
phony Auditions. 
“tease 
There is some way that every 
pupil can play “‘Silent Night’’. Tiny 
tots can play the melody (and phrase 
it well, too!) and big fellows love 
the chords,-get everybody in the 
Christmas picture. 


***#4% 


To 
All of the wonderful pupils 


Who play so Beautifully for us each Year 


Editor, 520 Fijth Ave., New Yorl. 





Texan First 


First Paderewski Medal Winner in 
all the U.S., Patricia Staffel, with 
her husband at University of Colo- 
rado. (Mr. and Mrs. William Carter). 


+e * 


Christmas is so much more won- 
derful for those who can make their 
own music! 
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MERRY CARISTMAS 


from Your Friends, 
the Adjucators 
of the 


NATIONAL GHILH OF PIANO 







National Headquarters: 





CHLACHERS 


Founded by Irl Allison in 1929 


Box 1113 


Austin, Texas 


Library of Congress 
Serials Record Division 
Washington 25, D.C. 
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SOL FRANE TRYIFORMS, ENE. 


SAN ANTONIO 5, TEXAS 








